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The painting is called “Christina’s 
World” because that is exactly what it 
shows.

Andrew Wyeth’s most famous paint-
ing depicts a young woman lying on an 
expanse of brownish grass gazing up 
at a weather-beaten farm house in the 
distance.

This was the house in the coastal 
town of Cushing, Maine, where
Christina Olson lived for 76 years with 
her brother, Alvaro. She never strayed 
from this place — in part because of 
the degenerative disease that made it 
difficult for her to walk.

Wyeth’s painting of this scene is 
known the world over — along with 
Grant Wood’s “American Gothic” and 
Edward Hopper’s “Nighthawks,” it’s one
of the iconic images of American art.

But it is really just one in a large 
series of paintings Wyeth made of the 
Olsons and their home over the course 
of 30 years.

The paintings and drawings that 
Wyeth created in preparation for these 
works form a large part of “Andrew
Wyeth Drawings and Watercolors: 
Selections From the Marunuma Art
Park Collection, Japan.”

This exhibit, created by the Cincin-
nati Museum of Art, opens Saturday at 
Gilcrease Museum. It includes more

than 110 drawings and watercolors.
“These are all preparatory sketches, 

done in graphite, charcoal, ink and 
watercolor,” said David Newell, curator 
of exhibitions at Gilcrease. “None of
Wyeth’s finished tempera paintings are 
included. But I don’t think people will 
notice that, because the works in the 
exhibit — especially the watercolors 
— are just gorgeous.”

Victoria Browning Wyeth, grand-
daughter of the artist, will be in Tulsa
for the opening. She will give a talk 
about her grandfather’s work and his 
relationship with the Olsons, at 11 a.m. 
Saturday at the museum.

Included within the show is an ancil-
lary exhibit by Linda Conner. Conner, a 
San Francisco-based photographer, was 
commissioned by the Cincinnati mu-
seum to create a series of photographs 
of many of the places Wyeth painted.

“One of the exciting things about this 
show is that it allows you to see how
an artist might work with a particular
theme,” Newell said. “You recognize 
the bits and pieces of some of the more 
famous paintings, see how he worked
at them to get them right, so that when
he began the final tempera painting, he
knew where everything had to be.”

Newell said this show is unusual 
also in how intimate and personal the 
exhibit is.

“Rarely do you get a chance to see 
a story come through so clearly in a

series of paintings,” he said. “You can 
follow the life story of these people, 
and it’s quite an emotional journey.”

Wyeth has drawn some criticism for 
his seemingly obsessive focus on his 
subjects — whether the three decades 
he spent painting scenes from the 
lives of the Olsons or his somewhat
infamous “Helga paintings.”

Newell believes — especially in the 
case of Wyeth’s relationship with the 
Olsons — that the reason for this focus 
was a sense of devotion.

“Wyeth was not using these people 
to accomplish some goal — they were 
very much participants in the pro-
cess,” he said. “And he served as their
link to the outside world. I think they 
got as much out of their relationship 
with Wyeth as he got from them.”

Wyeth as an artist has always reso-
lutely pursued his own vision, which
has often put him at odds with the 
artistic establishment and its embrace 
of various trends.

“But even though Wyeth works in 
a very traditional, extremely realistic 
style, his paintings can be as abstract, 
as impressionist and as expressionist 
as anything out there,” Newell said.

“That’s something you can really 
see in the watercolors,” he said. “In 
fact, I think I’m drawn more to them 
than the finished paintings. It’s amaz-
ing what he can accomplish with just a 
few brushstrokes.”
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When: Saturday through Aug. 26

Where: Gilcrease Museum, 1400 N. 

Gilcrease Museum Road 

Admission: $7 adults, $6 seniors, $5 

students.

“Christina’s World” 
study by Andrew 
Wyeth.
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