
concert
Who: Bone Thugs-N-Harmony

When : Doors at 7 p.m. Wednes-
day, with openers Cuete, 4Seen
and hosted by AC the Promoter

Where : Cain’s Ballroom, 423 N.
Main St.

Tickets: $28.50 in advance, $31.50
day of show, available at Starship
Records, select Albertsons stores,
www.starticketsplus.com, Cain’s box
office, 584-2306

Thug stories
Bone Thugs-N-Harmony aims for renewal with new discs
BY MATT GLEASON
World Scene Writer

Bone Thugs-N-Harmony’s son-
ic landscape is painted in fluid,
melodic lines that reveal a pic-
ture of inner-city life as it varies
from the good times found in
the group’s party anthem “Thug-
gish Ruggish Bone,” to its
mournful, Grammy-award-win-
ning ballad “Tha Crossroads.”

In the mid-’90s, Bone Thugs
attained an iconic level of fame,
but it has yet to regain its for-
mer level of notoriety and suc-
cess in recent years.

Bone Thugs’ last full-length al-

bum, 2002’s “Thug World Or-
der,” did, however, hit No. 3 on
Billboard’s Top R&B/Hip-hop Al-
bums chart, and its 2004 “Great-
est Hits” collection yielded a No.
2 spot on the Top Independent
Albums chart.

These days, Bone Thugs,
which is a trio since Bizzy Bone
exited the group, appears ready
to make yet another run up the
charts with its next round of mu-
sic.

Krayzie Bone, aka Anthony
Henderson, was with the group
as it made its way from New
York to Chicago when he gave
an impromptu telephone inter-

view.
The artist talked up Bone

Thugs’ new independent album,
the Koch Records release “Thug
Stories,” due out Sept. 19, and
Bone Thugs’ forthcoming, as-yet-
untitled, Interscope Records of-
fering.

Henderson gave a glimpse into
“Thug Stories” as he explained
the nature of the song “So Sad.”

Like the “Thug World Order”
cut “Not My Baby,” the song
seems to once again lament past
relationships.

“It’s basically talking about all

SEE THUGS H-6

Audubon’s

work has been

overshadowed

by his name

For the birds
BY JAMES D. W  ATTS JR.
World Scene Writer

If the name “Audubon” has any resonance
to modern ears, it’s as the name of an orga-
nization devoted to conserving American
wildlife and the land in which it dwells.

That’s a noble endeavor, but the conse-
quence of it is that few people know the
man and the work that gave the organiza-
tion its name and sense of purpose.

“We’re so driven by other media when it
comes to images of wildlife that what the
art of John James Audubon represents has
been lost in the process,” said David New-
ell, curator of exhibitions at Gilcrease Muse-
um.

“Television shows like National Geograph-
ic have replaced paintings like Audubon’s as
our primary way of looking at wildlife,” he

said. “And Audubon’s own images have
been reproduced so many times, so that we
usually end up looking at reproductions of
reproductions, that we don’t realize how
fresh and beautiful the original works are.”

Tulsans will get that opportunity begin-
ning next week, as Gilcrease presents “John
James Audubon: American Artist and Natu-
ralist.”

The exhibit is made up of more than 90
images from the collection of the Audubon
Museum in Henderson, Ky. Most of the im-
ages are the original lithographs and en-
gravings made for Audubon’s monumental,
seven-volume “Birds of America,” which was
completed in 1840.

The exhibit also includes several of Audu-
bon’s original watercolor and oil paintings.

“Audubon was a self-taught artist, and to
some extent it shows in his paintings,” New-

ell said. “Some of the oil paintings in this
show are more primitive than you would ex-
pect.

“He was very good at painting birds, but
not so good at other things,” he said. “In
one painting, the perspective is such that,
behind the main figure, it looks as if giant
rats are about to attack a small village.”

In the prints made from Audubon’s paint-
ings that ultimately were published, other
people often filled in the backgrounds
around Audubon’s intricately detailed imag-
es of American birds, from the American
Anhinga, or snake bird, to the Zenaida
Dove.

Audubon was born in what is now Haiti
in 1785 and grew up in France. When he
was 18, he was sent to the United States to
avoid being conscripted into Napoleon’s ar-
my.

He started out as a businessman, running
a trading post near what is now Henderson,
Ky., (now the site of the Audubon Museum
and State Park). When his business failed,
he devoted himself to a study of birds, a
subject that had fascinated him for years.

Audubon traveled throughout the eastern
United States, seeking out as many different
species of bird as he could find.

As birds rarely deign to pose for artists,
Audubon would have to shoot his subjects,
using the smallest ammunition as possible
so as not to inflict great damage. He would
then wire the bird into a life-like position to
make his sketches and paintings.

What set Audubon’s images apart from
most other illustrators was his ability to in-
vest his birds with a sense of life, even per-
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Courtesy

Bone Thugs-n-Harmony are Layzie Bone (left), Krayzie Bone and
Wish Bone.

Courtesy

Audubon’s “Wild Turkey” (above) is one of the
signature images of Gilcrease Museum. It also,
like “Great Blue Heron” (left), shows John James
Audubon’s ability to invest his paintings of birds
with a sense of life and personality.
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art exhibit
Even t: “John James Audubon: American Artist and
Naturalist”

When: Sept. 17 through Jan. 1, 2007

Where: Gilcrease Museum, 1400 N. Gilcrease Mu-
seum Road

Admission: $7 adults, $6 seniors, $5 students.


